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A  Yung  Chung  Vase 

WITH  the  reign  of  Yung  Chung  there  came  into  being  a  new 
feeling  in  Chinese  art.  The  vigor  and  splendor  of  the  Kang- 
shi  epoch  was  at  an  end ;  the  decadence  of  the  Chien-Lung  had 
not  yet  begun.  In  achieving  the  evolution  from  the  famille  verte  to 
the  famille  rose  the  Yung  Chung  potter  developed  a  slender  and  re- 
fined style,  easily  distinguished  from  that  of  any  other  epoch.  This 
short  and  exquisite  flowering  was  the  last  expression  of  an  art  (more 
suggestive  than  realistic,  more  delicate  than  vigorous)  that  aimed  to 
satisfy  the  taste  of  the  aristocratic  and  sophisticated  few. 

Here  we  find  a  close  analogy  between  the  periods  of  Chien-Lung 
in  China,  and  of  Louis  XV  in  France.  Under  Kangshi  and  Louis 
XIV  art  had  found  a  virile  expression.  Their  craftsmen  worked 
on  strong  structural  lines  in  brilliant  color,  choosing  the  square  or 
circle  as  basis  for  their  designs.  If  man  is  a  species  of  ape  suffering 
from  megalomania,  man  was  immensely  satisfied  under  Kangshi  and 
Louis  XIV.  The  sovereign  was  Jupiter,  the  sun-god,  the  god  of 
war  or  whatever  else  would  appeal  to  his  pomposity  and  vanity.  It 
was  a  wearisome  epoch  and  it  was  quite  natural  that  the  reaction 
should  come  in  the  form  of  a  feminization  of  society  and  the  arts. 
The  ladies  of  Versailles  had  but  to  express  their  desires,  and  painters, 
sculptors,  cabinet  makers,  Sevres,  and  Aubusson  hastened  to  devise 
out  of  ivory,  lacquer,  porcelain,  tortoise-shell,  gilt,  bronze,  silk  and 
precious  woods,  objects  as  graceful  and  fragile  as  the  virtues  of  the 
times.  On  the  opposite  side  of  the  world  their  Chinese  sisters  de- 
manded transparent  jade  cups,  paintings  on  silk,  rose  backed  plates, 
lacquer  screens,  and  embroideries  equally  graceful  and  fragile.  The 
cage  must  be  gilded,  that  the  bird  may  sing. 

The  craftsmen  of  Louis  XV  and  Yung  Chung,  in  contrast  to 
their  predecessors,  preferred  the  oval  to  the  circle,  hid  the  structural 
lines  of  their  designs  under  a  system  of  feminine  curves  of  infinite 
grace,  and  favored  the  less  pronounced  and  more  delicate  colors  over 
the  gorgeous  reds  and  blues  that  had  been  in  fashion.  At  the  same 
time  an  attenuation  and  elongation  of  forms  took  place. 

A  very  clear  idea  of  the  characteristics  of  the  Yung  Chung  style 
can  be  obtained  by  the  study  of  the  vase  shown  on  the  cover,  which 
was  purchased  last  summer  from  the  Bloomfield  Moore  Fund.  With 
its  slender  neck  and  expanding  trumpet  mouth,  its  soft  colors  and  the 
curvilinear  development  of  its  decoration,  it  is  altogether  typical  of 
the  period. 

J.  W.  B. 
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Persian  and  Indian  Miniatures 

AT  FIRST  swift  glance  the  Western  eye  does  not  appreciate  these 
small  paintings,  nor  does  the  occidental  mind  comprehend  them 
and  see  their  real  significance.  They  are  basically  unlike  all 
that  we  are  familiar  with,  and  represent  an  altogether  different  civil- 
ization. That  is  why  they  at  first  seem  merely  odd.  We  are  pleased 
with  the  supreme  skill  with  which  they  are  executed,  but  ignorant  of 
the  legends,  history  and  ideals  they  embody,  we  cannot  hope  truly  to 
enjoy  them.  The  collection  lent  to  the  Museum  by  John  Frederick 
Lewis,  Esq.,  includes  Persian,  Mugal  and  Rajput  paintings  and  an 
illuminated  Koran.  They  all  have  certain  qualities  in  common,  though 
on  thoughtful  examination  it  will  be  seen  that  each  group  has  char- 
acteristics as  essentially  its  own  as  the  religion  and  costumes  of  the 
countries  from  which  they  come.  Their  similarity  consists  in  great 
smoothness  and  delicacy  of  finish,  an  immense  regard  for  detail  and 
an  underlying  seriousness  of  purpose  that  is  felt  in  them  all.  These 
paintings  are  Asiatic,  and  as  the  peoples  of  Northern  Asia  were  con- 
stantly at  war,  the  heavy  imprint  of  the  conqueror's  hand  is  always 
seen  for  a  time  in  the  art  of  the  defeated  nation.  But  owing  to 
the  oriental  passion  for  copying,  and  striving  to  improve  on  the  orig- 
inal, the  various  countries  could  establish  again  a  distinctive  and 
indigenous  school. 

Up  to  the  middle  of  XV  century  Mongolian  influence  was  strong 
in  Persia.  It  began  to  fade  when  Bihzad,  the  greatest  of  all  Per- 
sian artists,  started  to  paint.  His  work  was  so  splendid  that  his 
fame  spread  far,  and  many  tried  to  follow  in  his  footsteps.  Thus  was 
a  school  established  that  had  decided  features  of  its  own.  After 
Bihzad  came  Mirak  who  was  extremely  gifted,  but  did  not  have  the 
grace  and  sweep  of  line  and  purity  of  color  achieved  by  Bihzad.  From 
then  on  through  Shah  Tahmasp,  Shah  Abbas  and  Riza  and  his  imi- 
tators, Persian  miniature  painting  which  was  always  an  art  of  illus- 
tration, flourished,  though  Riza  was  much  inferior  to  the  great 
masters  and  had  a  coarsening  influence  on  native  work.  In  XVIII 
and  XIX  centuries  contact  with  the  occidental  world  had  a  disastrous 
effect  on  Persian  art.  Because  of  the  influx  of  European  travelers 
and  tradesmen  many  western  things  became  known  and  their  inherent 
desire  to  copy  led  the  Persians  to  make  imitations  of  European  themes 
and  soon  all  fine  native  work  was  obliterated. 

In  Mr.  Lewis's  collection  are  many  exquisitely  wrought  Persian 
miniatures.  Some  belong  to  the  Shah  Tahmasp  reign  and  others  to 
the  Shah  Abbas  and  Riza  period.  One  of  the  most  delightful  is  a 
scene  in  a  Mosque  with  a  preacher  and  his  congregation.  The  preacher 
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is  kneeling  on  one  knee  in  the  pulpit  and  discoursing  earnestly,  while 
the  worshipers  are  all  sitting  or  kneeling  on  the  floor,  some  of  them 
with  their  backs  turned  to  him  and  judging  by  their  eloquent  gestures 
engaged  in  conversation  with  each  other.  The  walls  of  the  Mosque 
are  covered  with  decorations  and  the  designs  are  shown  in  detail.  We 
illustrate  a  pastoral  scene  in  which  many  different  animals  are  being 
milked,  the  milk  is  to  flow  in  a  channel  to  the  palace  of  Shirin.  The 
Persians  never  painted  shadows  and  did  not  achieve  a  true  perspec- 
tive ;  theirs  is  a  bright  shining  world,  the  sun  is  always  warm,  the 
sky  clear. 

The  paintings  of  the  Mughal  dynasty  are  quite  different;  here 
was  an  art  fostered  and  encouraged  by  the  court.  The  chief  subjects, 
therefore,  were  portraits  of  the  emperors  and  successful  and  dramatic 
moments  in  history,  the  victorious  battle  at  its  height  or  the  pomp 
and  ceremony  of  some  royal  act  of  importance.  The  Grand  Mughals 
were  Mohammedan  rulers  of  which  Babur  was  the  first.  At  the  age 
of  twelve,  in  1494,  he  came  to  the  throne  of  Farghana,  a  small  prince- 
dom, and  began  an  arduous  life  of  conquest.  He  tried  several  times  to 
subdue  Samarqand  and  then  turned  his  attention  to  Delhi,  taking 
northern  India  in  1527.  His  grandson,  Akbar,  is  one  of  the  most 
striking  figures  in  Asiatic  history,  he  was  thirteen  when  he  became 
emperor  and  had  immense  ability  as  a  general.  He  led  such  a  stren- 
uous life  that  he  never  learned  to  read  or  write,  but  this  did  not  check 
his  great  love  of  literature,  and  he  was  read  to  by  the  hour.  His  reli- 
gious beliefs  were  extremely  tolerant  and  he  discussed  doctrines  with 
Hindus  and  Christians.  Akbar  was  not  a  believer  in  the  tradition 
that  forbade  the  illustration  of  the  Koran  with  human  figures,  and 
which  discouraged  painting  as  it  was  considered  impious  of  the  artist 
to  attempt  to  create  human  beings  which  God  alone  could  do.  The 
Mohammedans  thought  that  on  the  day  of  judgment  God  would  ask 
the  painters  to  put  life  into  the  figures  they  had  drawn ;  and  when 
they  failed  they  would  be  sent  to  hell.  Akbar  said  that  realizing  his 
inability  to  give  life  to  his  figure  the  artist  would  become  more  devout. 

Mughal  artists  developed  the  most  wonderful  skill  in  portraiture. 
The  figures  are  generally  in  profile,  often  against  a  plain  background. 
They  were  also  very  happy  in  pictures  of  action,  the  horses  and  ele- 
phants seem  really  to  gallop  and  run,  though  if  there  are  many  of 
them  the  scene  becomes  confused.  In  the  collection  lent  to  us  there 
are  several  fine  portraits  which  bring  these  long  ago  Mughals  vividly 
before  us.  There  is  a  full  length  one  of  Shah  Jahan  which  we  repro- 
duce, who  was  the  fifth  of  the  dynasty.  It  has  deep  gold  and  colored 
borders.  He  carries  his  sword  over  his  right  shoulder;  there  is  a 
halo  around  his  head  exactly  like  the  halos  Christian  saints  wear,  he 
has  a  white  beard.  There  is  also  a  picture  of  a  fat  holy  man  called 
Mulla  Dopiaza  on  account  of  his  liking  for  onions.  His  horse  is 
pitiably  thin  and  scarcely  seems  able  to  carry  him ;  there  is  a  well- 

109 


fed  little  dog  barking  at  the  horse's  head  but  the  horse  is  too  hungry 
to  care.  Mughal  painting,  though  showing  both  Persian  and  Indian 
influence,  has  a  fascination  of  its  own.  It  is  the  record  of  a  romantic 
and  colorful  time  when  emperors  were  soldiers  and  yet  loved  the 
esthetic  side  of  life.  The  brilliance  of  their  dynasty  is  here  preserved 
for  us. 

The  Indian  or  Rajput  paintings,  as  they  are  called,  because  they 
originated  in  Rajputana,  though  for  a  time  influenced  by  the  invasion 
of  Akbar,  are  quite  different  in  spirit  from  Mughal  art.  They  are 
small  but  in  reality  are  reduced  wall  paintings,  while  Mughal  work 
is  essentially  in  miniature.  Rajput  paintings  are  not  the  reflection  of 
glorification  of  court  life,  but  the  embodiment  of  the  religion,  love 
epics  and  legends  of  a  thoughtful  and  unworldly  people.  They  often 
chose  as  subjects  the  simple  happenings  of  everyday  existence,  seeing 
divineness  in  their  surroundings  and  expecting  it  of  the  near-at-hand. 
They  visualized  their  ideals,  painted  their  souls  into  the  picture  and 
seldom  signed  their  work.  They  were  very  fond  of  translating  the 
Rag-Malas  or  musical  modes  into  miniatures  so  that  the  picturization 
of  these  short  melodies  would  serve  when  bound  together  as  a  printed 
book  of  music  does  for  us.  One  had  only  to  see  the  illustration  to 
know  which  mode  it  stood  for  and  so  sing  or  play  from  it.  The  modes 
which  were  meant  to  be  played  at  certain  hours  of  the  day  and  season 
were  personified  by  six  Ragas  who  each  had  five  wives,  Raginas ;  they 
had  sons  called  Putras.  A  different  scene  was  associated  with  each 
of  them,  a  figure  or  group  placed  in  a  particular  way  and  doing  cer- 
tain things  meant  the  Raga  or  Ragina  that  fitted  an  allotted  time  of 
year  or  hour  and  was  used  at  the  proper  moment.  The  modes  were 
named  after  Deities,  tribes,  composers  and  countries.  They  were 
made  up  of  never  more  than  seven  notes  out  of  a  scale  of  twenty-two 
semi-tones,  all  within  the  limit  of  our  eight-note  scale.  To  sing  even 
a  quarter  of  a  tone  off  key  was  believed  to  break  the  limbs  of  the  God 
the  Raga  was  named  for.  In  this  collection  are  many  modes,  includ- 
ing the  Raga  Hindula,  which  is  always  a  swing,  sometimes  the  Gods 
Rada  and  Krishna  are  on  it,  sometimes  one  of  them  is  on  it  and  the 
other  swinging  it.  There  are  also  portraits  of  Jahangir,  the  Mughal 
emperor,  and  one  of  the  great  Akbar. 

These  paintings,  though  so  alien  to  the  western  mind,  will  never 
cease  to  delight  us,  for  they  are  alive  though  strange  and  far  away. 

F.  K.  W. 
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Portrait  of  The  Mughal  Emperor  Shah  Jahan 


Swiss  Glass 
II 

IN  THE  Museum's  collection  are  several  circular  panels  which  de- 
serve attention.  The  one  we  illustrate  is  of  especially  fine  quality 
and  seems  to  be  by  the  great  glass  painter  of  Berne — Hans  Funk. 

Funk  belonged  to  an  eminent  family  of  glaziers  or  glass  painters. 
His  exact  parentage  and  the  date  of  his  birth  seem  to  be  unknown, 
but  according  to  one  authority  he  was  a  brother  of  Ulrich  and  Jakob 
Funk  of  Berne,  both  of  whom  took  prominent  parts  in  the  Reforma- 
tion and  were  supporters  of  Zwingli.  There  is  evidence  that  Hans 
Funk  was  working  as  early  as  1482.  His  name  occurs  in  court  rec- 
ords of  the  year  1489 ;  in  1504  he  is  mentioned  in  Zurich  together  with 
his  wife,  Madlen,  his  mother-in-law,  Anneli  Gasser,  and  his  two  sons, 
Junghans  and  Jakob,  and  his  daughter,  Dorothea,  who  later  married 
the  glazier  Moritz  Liischer  of  Zofingen.  He  married  a  second  time, 
Anna  Lustorf.  In  1519  he  was  a  member  of  the  Grand  Council.  He 
died  at  the  end  of  the  year  1539  or  in  the  beginning  of  1540. 

Although  we  know  little  of  the  life  of  Hans  Funk,  we  have  plenty 
of  information  about  his  work.  He  was  highly  esteemed  and,  as  the 
treasurer's  accounts  prove,  given  many  commissions  by  the  state.  Not 
only  did  he  work  for  Berne,  but  for  Fribourg,  Basel,  Thun  and  other 
cities  of  Switzerland  as  well  as  for  abbeys,  noblemen,  and  wealthy 
citizens. 

Funk's  work  is  exceptional  for  its  comparative  simplicity  of  de- 
sign and  fine  draughtsmanship.  He  preferred  to  frame  his  figures  or 
heraldic  emblazonments  in  round  arches,  with  simple  Gothic  or  early 
Renaissance  columns.  His  backgrounds  are  nearly  always  filled  with 
rich  textile  patterns  like  those  of  brocades  or  velvets.  The  spandrels 
over  the  archways  hold  exquisite  scrolls  resembling  the  intricate 
mantlings  of  the  coats  of  arms  below.  Such  designs  come  very  close 
to  those  of  Albrecht  Diirer,  Albrecht  Altdorfer,  Urs  Graf,  and  the 
great  German  and  Swiss  masters  of  line.  But  Funk  was  equally 
clever  with  his  figures.  They  have  unusual  grace  and  action ;  the 
faces  are  expressive,  with  delicately  drawn  features ;  in  some  cases 
his  saints  have  sweet  and  spiritual  expressions  rarely  found  in  stained 
glass. 

Unfortunately  the  example  in  the  Pennsylvania  Museum,  being  a 
small  medallion  without  figures,  is  not  one  to  illustrate  the  outstand- 
ing characteristics  just  mentioned.  But  in  delicate  execution  and  fine 
coloring  it  shows  the  master's  hand. 

The  main  design  consists  of  a  shield,  charged  thus — gules,  three 
wings  displayed  argent — which  is  placed  against  an  irregular  circular 
background  of  blue  with  black  scroll  work.    A  wide  border,  decorated 
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with  acanthus  scrolls  or  arabesques  in  moss  green  with  black  outlines, 
surrounds  the  shield  and  its  background.  Over  the  shield  the  border 
is  yellow  with  a  white  scroll  on  which  is  a  partly  obliterated  inscrip- 
tion, which  reads  as  follows:  Initium  Sapien  (ti)  ae  Timor  Domin 
(i)  1537,  "The  Fear  of  the  Lord  is  the  Beginning  of  Wisdom."  The 
arms  and  motto  are  those  of  the  von  Wattenwil  Family  of  Berne.* 

Professor  Lehmann  in  his  work  "Die  Zerstorten  Glasgemalde  in 
der  Kirche  zu  Hindelbank"  publishes  several  illustrations  of  a  cycle 
of  glass  medallions  with  the  same  composition  as  ours.  Here  he  states 
that  Hans  von  Erlach — a  member  of  an  historic  noble  family  of 
Switzerland — ordered  Hans  Funk  to  make  a  series  of  circular  glass 
paintings  illustrating  his  genealogical  table,  for  the  windows  of  his 
house  at  Berne.  These  were  removed  in  the  18th  century  to  the 
church  of  Hindelbank,  where  they  were  destroyed  by  fire  July  21, 
1911.  It  is  possible  that  ours  was  originally  of  this  series.  The  shape 
of  the  shield  is  that  used  by  ladies  in  distinction  to  that  used  by 
gentlemen,  so  that  what  we  probably  have  is  a  shield  representing  an 
alliance  of  the  von  Erlachs  with  the  von  Wattenwils. 

In  our  last  article  on  Swiss  glass  painting  we  mentioned  in  con- 
nection with  Carl  von  Egeri  and  the  Abbey  of  Muri,  another  artist, 
Nicholas  Bluntschli.  We  have  three  panels  by  him,  and  they  are  the 
best  in  the  collection. 

Nicholas  or  Niklaus  Bluntschli  was  born  in  Zurich  sometime  be- 
fore the  year  1525.  He  was  the  son  of  the  glazier  and  glass  painter 
Rudolph  Bluntschli,  a  prominent  and  well-to-do  citizen  of  his  native 
town.  He  was  also  a  Catholic,  hence  he  was  not  patronized  so  much 
by  the  state  as  by  the  church  and  the  Catholic  nobility.  His  best  work 
was  for  the  monasteries  of  Taniken  (now  preserved  for  the  most 
part  in  the  Swiss  Landesmuseum  in  Zurich),  Wettingen,  and  as  we 
have  said  Muri  (now  mostly  in  the  museum  of  Aarau).  As  was  the 
case  with  most  Swiss  glaziers,  he  was  not  noted  for  his  original  de- 
signs, but  instead  for  his  fine  execution  and  coloring.  Bluntschli  died 
in  1605. 

The  panel  shown  here,  one  for  the  Abbot  von  Griith  of  Muri, 
about  1550,  is  characteristic  of  his  work,  and,  at  the  same  time  char- 
acteristically Swiss.  The  main  design  is  framed,  so  to  speak,  like  so 
many  Swiss  panels,  in  the  schematic  archway  of  fanciful  design.  The 
bases  of  the  columns  are  yellow  and  white  decorated  with  chimerical 
animal  forms ;  the  shafts  are  lavender,  the  capitals  purple  (on  the 
right)  and  blue  (on  the  left)  ;  the  arch  is  green  with  a  scarlet  finial 
ornamented  with  human  heads.  The  background  is  blue.  Within  this 
frame  are  three  shields,  grouped  in  the  lower  part  of  the  panel  about 
an  abbot's  mitre  and  crozier.    They  are  emblazoned  thus : 

1.    Upper,  sinister,  lacking,  substituted  by  a  fragment  of  ruby. 
They  were  undoubtedly  the  arms  of  Habsburg   (Or,  a  lion 


'Bequest  of  Miss  Mary  Lewis.     Size:    Diameter,  8%". 
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gules),  as  the  counts  of  Habsburg  were  the  founders  of  the 
Benedictine  Cloister  of  Muri  in  Aargau. 

2.  Upper,  dexter,  gules,  a  fesse  crenellated  argent;  the  arms  of 
the  Benedictine  Cloister  of  Muri. 

3.  Lower  center,  or,  a  stump  of  a  tree  proper,  sprouted  brown ; 
the  arms  of  the  abbot  Johann  Christoph  von  Griith  of  Zurich 
(1549-1564). 

These  same  three  shields  are  emblazoned  on  a  panel  of  the  Abbot 
von  Griith  of  Muri,  dated  1549,  formerly  in  the  Sudeley  Collection  and 
illustrated  in  Lehmann's  catalogue  of  that  collection,  p.  18.  The 
shields,  the  mitre,  and  the  crozier  are  supported  by  two  angels;  the 
dexter  angel,  who  has  purple  wings,  is  vested  in  a  white  alb  and  green 
dalmatic,  the  sinister  angel,  who  has  green  wings,  is  vested  in  a  white 
alb  and  red  cope. 

Below  the  angels  are  four  small  shields  of  later  date  which  do 
not  belong  to  the  panel.    From  left  to  right  they  are : 

4.  Azure,  a  demi  man,  wearing  a  cloak  or  and  argent,  bearded 
argent,  and  holding  a  book  in  his  hands. 

3.  Gules,  a  man  in  armour  argent,  holding  a  pennant  of  the  last 
charged  with  a  lion  rampant  and  a  double  headed  eagle  dis- 
played sable;  at  his  feet  a  shield  gules,  charged  with  a  cross 
argent. 

2.    Argent,  an  ox  gules,  hoofed  or. 

1.    Gules,  a  church  argent. 

Over  the  archway  are  two  scenes,  etched  and  colored  amber  and 
black;  the  one  on  the  right  representing  the  Beheading  of  St.  John 
the  Baptist ;  the  one  on  the  left  representing  a  banquet.  A  part  of  this 
is  missing;  possibly  it  should  originally  have  been  Herod's  Feast.* 

The  panel  of  Christopher  Grebel,  which  we  reproduce,  is  one  of 
the  most  beautiful  in  our  whole  collection,  and  perhaps  the  most  strik- 
ing. Although  small,  it  is  large  in  treatment  and  very  brilliant.  It  is 
not  traditional  in  treatment,  but  seems  to  belie  the  reputation  of 
Bluntschli  for  not  being  an  original  artist.  At  the  right  are  Grebel's 
arms :  gules  a  demi  lion  rampant  dexter  argent,  charged  with  a  mul- 
let of  the  first.  Crest :  over  a  helmet  mantled  argent  and  gules,  a 
demi  lion  as  of  the  shield. 

Beside  the  emblazonment,  against  an  amber  background,  stands 
the  full  length  figure  of  Christopher  Grebel  in  white  hose,  a  brown 
and  black  coat,  and  a  black  cap.  The  inscription  at  the  base  identifies 
him:  "Christoff  Grebel  Schulthess  zu  Baden  (i)  m  Ergow  1564." 
Christopher  Grebel,  born  in  1500,  was  mayor  of  Baden,  near  Zurich, 
from  1541  until  he  died  in  1566. 

In  the  upper  left  hand  corner  is  a  traveller  with  his  staff  evi- 
dently St.  Christopher,   (patron  saint  of  Christopher  Grebel),  cross- 


*Dr.  F.  W.  Lewis  Collection  through  Miss  Mary  Lewis.     Size:  ll1/2"xl61/i' 
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ing  a  stream,  while  a  hermit,  from  a  hole  in  the  rocks,  holds  out  a 
flaming  torch.  In  the  upper  right  hand  corner  is  the  Adoration  of 
the  Magi.  Above,  in  the  centre,  and  in  other  places,  the  panel  is  filled 
out  with  vari-colored  fragments  from  some  other  design.* 

The  third  panel  by  Nicholas  Bluntschli  is  one  illustrating  a  cus- 
tom with  prominent  families  of  Switzerland,  as  well  as  of  Germany 
(and  perhaps  of  other  European  countries)  of  having  medals  struck 
or  pictures  painted  commemorating  a  marriage.  This  particular  panel 
commemorates  the  alliance  between  the  families  of  von  Gemmingen 
and  von  Muntprat  in  1553.  The  entire  lower  half  of  the  panel  is  taken 
up  with  two  shields,  their  crests  and  mantling.  These  are :  Sinister, 
azure,  two  f esses  or ;  crest,  over  a  helmet  mantled  of  colors,  two 
probisces  charged  as  of  the  shield.  Dexter,  Parti  per  fesse  sable  above 
argent  three  fleur  de  lis  counter-changed ;  crest,  over  a  helmet  mantled 
of  the  colors,  and  issuing  from  a  ducal  coronet  or,  a  dexter  wing 
charged  as  of  the  shield.  Underneath  the  sinister  shield  is  the  in- 
scription :  "Hans  Dietrich  v.  Gemingen  zu  Haimshaim  herr  Zu  Win- 
f  elden."  And  under  the  dexter  shield  is  the  inscription :  "Madalena 
von  Gemingenn  geborne  Muntprattin  1553." 

Behind  the  emblazonment  is  a  double  archway  of  Baroque  Renais- 
sance design,  the  background  being  red,  the  side  columns  on  green 
bases,  being  lavender  with  golden  medallions  on  green  capitals,  and 
the  middle  column  green  with  amber  colored  sheep's  head  capitals. 
Above  this  middle  column  is  the  base  of  another  one  of  red  composed 
of  two  caryatides  back  to  back.  On  either  side  of  this  latter,  above 
the  arches  are  two  scenes  representing  the  Flood  with  the  Ark 
labelled :   "Archa  Noi." 

One  finds  frequently  on  the  glass  paintings  such  scenes  from  the 
Old  Testament  which  have  no  relation  to  the  rest  of  the  composition. 

Hans  Dietrich  von  Gemmingen  zu  Hamshaim  acquired  the  lord- 
ship of  Weinfelden  in  1550,  but  sold  it  in  1557  to  Johann  Jakob  Fug- 
ger  of  Augsburg.  His  wife  Magdalena  Muntprat  von  Salenstein  be- 
longed to  an  old  family  which  still  exists  in  Constance. f 

One  other  panel  shown  here,  illustrating  Swiss  glass  painting  at 
the  end  of  the  16th  century,  we  wish  to  mention  more  because  of  its 
humor  and  interest  than  for  any  special  technical  qualities.  It  is  by 
Jorg  Thomen  Laurer,  of  Chur,  about  whom,  however,  aside  from  the 
fact  that  he  worked  from  1570  to  about  1586,  we  know  nothing. 

The  schematic  design  of  an  archway  framing  the  composition  is 
here  almost  obscured  by  the  importance  of  the  main  figures.  Yet  at 
the  right  and  left  one  can  see  columns,  a  blue  and  a  red  shaft  on  red 
and  green  bases  with  green  capitals,  joined  by  a  red  arch.  In  front 
of  these  and  against  a  yellow  background  are  two  figures.  On  the 
left  a  nobleman  in  white  hose,  black  breeches  slashed  with  yellow  and 


*Dr.  F.  W.  Lewis  Collection  through  Miss  Mary  Lewis.     Size:  8"xl2". 
fDr.  F.  W.  Lewis  Collection  through  Miss  Mary  Lewis.    Size  ll^"xl5". 
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white,  a  black  jacket  with  red  sleeves  and  a  black  hat  with  a  gold  cord. 
He  holds  a  tall  spear  in  his  left  hand,  and  a  sword  hangs  at  his  side. 
On  the  right  is  a  lady  in  long  blue  skirt  with  black  and  orange  braid, 
a  black  and  grey  waist,  white  ruff,  and  a  black  hat  with  a  white 
feather.  She  holds  a  covered  cup  in  her  right  hand  and  gloves  in  her 
left.  The  inscription  beneath  tells  us  who  these  are:  "Ruedolff  von 
Schauenstein,  Herr  zu  Hohentrins,  1586"  and  doubtless  his  wife.  Be- 
tween them  is  their  escutcheon  :  Gules  three  fish  naiant  argent.  Crest, 
over  a  helmet  affrontee  azure  and  mantled  as  of  the  shield,  a  chapeau 
ermine  surmounted  by  a  fish  as  of  the  shield.  Rudolf  von  Schauen- 
stein was  a  colonel  of  a  regiment  in  the  French  service.  He  was  at 
the  siege  of  Calais  in  1559,  governor  of  the  Vellin  in  1583,  and  in  that 
year  he  purchased  the  estate  of  Hohen-Trins  and  Tamins,  and  in  1589 
became  again  a  colonel  in  the  French  service,  commanding  in  Savoy. 
He  died  at  Ripaille  as  the  result  of  a  fall  from  his  horse. 

Overhead,  above  the  red  arch  are  four  scenes,  which  were  mis- 
placed at  some  previous  reconstruction  of  the  panel. 

1.  On  the  left,  a  gentleman  in  a  long  black  cloak,  praying;  should 
face  No.  3,  but  probably  does  not  belong  to  the  panel  at  all. 

2.  Two  lovers,  seated  on  a  bench, — a  gallant  in  gay  orange  and 
black  and  a  young  girl  in  blue,  both  with  black  hats.  Further 
down  the  bench  is  an  elderly  man,  in  white  breeches  and  hose 
with  blue  and  yellow  jacket,  who  looks  on  at  the  scene  in 
astonishment  or  envy — probably  the  latter,  if  we  read  cor- 
rectly the  inscription  above.  Further  along  still  is  part  of 
the  figure  of  a  jester. 

3.  God  the  Father  in  clouds  and  glory  looming  over  a  landscape 
with  a  river  and  city,  it  probably  belongs  to  No.  1. 

4.  A  continuation  of  No.  2,  with  a  bald-headed  old  man  in  long 
blue  robe. 

The  inscription  over  No.  2  and  No.  4  is,  as  far  as  it  is  legible: 
"Das  thu  ich  alle  thag 
(over  the  two  lovers) 
Ich  geb  dem  nit  ab 

(the  elderly  galant) 
1st  dies  gutt  gsel. 

Slag  Zwei  f ach .... 
.  .  .  .mans  noch.  ..." 

Part  of  this  can  be  translated : 

"This  I  do  every  day 
And  I  when  I  may 
I  shall  not  stop 
If  he's  a  good  fellow."  * 
A.  E.  B. 


'Dr.  F.  W.  Lewis  Collection  through  Miss  Mary  Lewis.     Size:   121/2"xl51/2' 
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A  New  Departure 

Friends  of  the  Museum  will  be  interested  to  hear  that  a  series 
of  Promenade  Lectures  has  been  instituted  at  the  Museum.  These 
lectures  are  most  informal  and  real  opportunity  is  given  to  have  the 
various  collections  thoroughly  explained.  The  first  of  the  series  was 
given  by  the  Baugh-Barber  Memorial  Curator,  on  Pennsylvania  Ger- 
man Slip  ware ;  and  on  the  following  Saturday,  Silversmithing  of  the 
XVIII  century  in  Philadelphia  was  the  subject.  On  the  23rd  Huger 
Elliott  spoke  on  "Some  of  the  Ideals  Shown  in  the  Collection  of  Paint- 
ings." These  promenades  raisonnees  have  been  well  received  and  it  is 
hoped  members  and  their  friends  will  avail  themselves  in  increasing 
numbers  of  this  opportunity. 

Calendar  of  Lectures 

PROMENADE  LECTURES  AT  THE  MUSEUM 

Saturdays  at  3  o'clock 

Free  to  the   Public 

March     1 Dr.  Arthur  E.  Bye.     Stained  Glass. 

March     8 Mr.  Harvey  M.  Watts.     Some  expressions  of  art. 

March  15 Mr.   Edward  Warwick.      Furniture. 

March  22 Mr.  Edward  Warwick.     Furniture. 

March  29 Mr.   J.   Frank   Copeland.      Household   decorations   of  the    18th 

century. 

Note 

On  Fridays  during  March  and  April  Dr.  Bye,  Curator  of  Paintings,  will 
conduct  promenade  lectures,  starting  in  the  picture  gallery  at  three  o'clock;  he 
will  be  glad  to  discuss  any  Museum  pictures. 
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THE  WEDNESDAY  LECTURES 
Illustrated  by  Lantern  Slides 

At  4.10  P.  M.,  in  the  Lecture  Room  at  the  School 
Broad  and  Pine  Streets 

Free  to  All 

Mar.    5 Landscape  Painting:    II.  Modern.     Dr.  Arthur  Edwin  Bye. 

Mar.  12 The  Decorative  Idea:    Mr.  Huger  Elliott. 

The  Evolution  of  Ornamental  Motives 

A  Discussion  of  the  Decorative  Forms  Used  by  Designers  Throughout  the  Ages 

By  Huger  Elliott,  Principal  of  the  School 

Illustrated  by  Lantern  Slides,  Charts  and  by  the  Collections  of  the  Museum 

Thirty  Lectures  on  Tuesdays  at  11  A.  M.,  beginning  September  25th. 

(Mar.  25  omitted.) 

Mar.    4 The  Romanesque  style.     The  new  forces  in  European  culture : 

the  re-shaping  of  Roman  decorative  elements. 

Mar.  11 The  Gothic  period.     Its  artistic  unity.     The  Gilds. 

Mar.  18 The  evolution  of  the  style. 

Apr.    1 Italy  and  the  Classic  spirit. 

Apr.    8 The  period  of  transition. 

Apr.  15 The  High  Renaissance. 

Apr.  22 Eighteenth  Century  Europe. 

Apr.  29 The  causes  of  the  Revivals. 

May    6 Present-day  problems. 

Artistic  Expression 

A   Critical  Analysis  of  Architecture,   Sculpture,  Painting  and  the   Minor  Arts; 
Their  Purpose,  Development  and  Interdependence 

By  Huger  Elliott,  Principal  of  the  School 

Illustrated  by  Lantern  Slides,  Charts  and  by  the  Collections  of  the  Museum 

Thirty  Lectures  on  Thursdays  at  9  A.  M.,  beginning  September  27th 

(March  27th  omitted) 

Mar.    6 Engraving;  on  wood;  on  metal.     Lithography.     Etching. 

Mar.  13 The  Book.     Printing. 

Mar.  20 Illustration.     Advertisements. 

Apr.    8 Textiles. 

Apr.  10 Textiles.     Dress  and  its  relation  to  architecture. 

Apr.  17 Jewelry:  its  relation  to  dress. 

Apr.  24 Furniture:  the  influence  of  the  architectural   styles;   reflecting 

the  social  life  of  the  period. 

May    1 Ceramics,  glass  and  silverware. 

May    8 Tiles,  mosaic  and  leaded  glass  windows. 

May  15 Recapitulation. 

Furniture:   Its  Historic  Development 

Illustrated  by  Lantern  Slides,  Charts  and  Objects  in  the   Museum 

Mr.  Edward  Warwick 

^Twenty-three  Lectures,  on  Wednesdays  at  11  A.  M.,  beginning  October  3rd 

Mar.    5 The  Early  Renaissance  in  Italy. 

Mar.  12 The  Development  of  the  Grand  Mannes. 

Mar.  19 Recapitulation. 

*  These  lectures  are  repeated  on  Wednesdays  at   7.30  p.  m.     Fee  to   non-members  of  the 
Corporation  $5.00. 
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The  Elements  of  Architecture  for  Interior  Decorators 

By  J.  Frank  Copeland 

Illustrated  by  Lantern  Slides 

Twenty-six  Lectures,  on  Thursdays  at  11  A.  M.,  beginning  September  27th 

Mar.    6 The  choice  and  placing  of  furniture,  bric-a-brac,  etc. 

Mar.  13 Decorative  sculpture. 

Mar.  20 "  painting. 

Apr.    3 Ecclesiastical  forms. 
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Membership 


Benefactors  in  Perpetuity,  who  contribute  or  bequeath  $25,000  or  more  to 
the  Corporation. 

Patrons  in  Perpetuity,  who  contribute  or  bequeath  $5,000  to  the  Corporation. 

Fellows  for  Life,  who  contribute  $1,000  at  one  time. 

Life  Members,  who  contribute  $300  at  one  time. 

Fellows,  who  contribute  $250  a  year. 

Sustaining  Members,  who  contribute  $100  a  year. 

Contributing  Members,  who  contribute  $25  a  year. 

Annual  Members,  who  contribute  $10  a  year. 

Fellows  or  Sustaining  Members  whose  contributions  aggregate  $1,000  may 
be  elected  Fellows  for  Life. 

Benefactors,  Patrons,  Fellows  for  Life  and  Life  Members  shall  not  be  liable 
to  annual  dues. 

Form  of  Bequests 

I  give  and  bequeath  unto  the  Pennsylvania  Museum  and  School 

of  Industrial  Art  the  sum  of _ 

dollars,  free  of  all  taxes. 


Witnesses 


Form  of  Devise  of  Real  Estate 
I  give  and  devise  unto  the  Pennsylvania  Museum  and  School  of 
Industrial  Art,  its  successors  and  assigns,  all  that  certain  {here  insert 
a  description  of  the  property)  free  of  all  taxes. 


Witnesses 
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Mrs.  Henry  Brinton  Coxe 

Nicola  D'Ascenzo 

John  Fisler 

Samuel  S.  Fleisher 

Gustav  Ketterer 

Mrs.  Robert  R.  Logan 

Mrs.  Arthur  V.  Meigs 

Mrs.  H.  S.  Prentiss  Nichols 

Mrs.  J.  Howard  Rhoads 

William  H.  Richardson 

Countess  of  Santa  Eulalia 

Edgar  V,  Seeler 

William  Wood 


Honorary  Member 

Mrs.  Jones  Wister 


THE  MUSEUM 

Dr.  Samuel  W.  Woodhouse,  Jr Acting  Director 

Dr.  Arthur  E.  Bye Curator  of  Painting 

Horace  H.  F.  Jayne Curator  of  Oriental  Art 

Catherine  F.  Woodhouse Curator  of  Lace 

Langdon  Warner Adviser  in  Oriental  Art 

Dr.  Samuel  W.  Woodhouse,  Jr. 

Baugh-Barber  Memorial  Curator  Pennsylvania  German  Pottery 


ASSOCIATE   COMMITTEE  OF   WOMEN 


President 

Mrs.  Rudolph  Blankenburg 
Vice-Presidents 

Miss  Nina  Lea 
Mrs.  H.  S.  Prentiss  Nichols 
Mrs.  Frank  Thorne  Patterson 
Mrs.  Jones  Wister 

Recording    Secretary 
Mrs.  Henry  S.  Grove 
Treasurer 

Countess  of  Santa  Eulalia 
Corresponding    Secretary 
Mrs.  Thornton  Oakley 

Mrs.  Edgar  W.  Baird 
Mrs.  Edwin  N.  Benson,  Jr. 
Mrs.  Rudolph  Blankenburg 
Mrs.  Jasper  Y.  Brinton 


Mrs.  John  H.  Brinton 
Mrs.  William  T.  Carter 
Mrs.  Herbert  L.  Clark 
Mrs.  Henry  Brinton  Coxe 
Mrs.  S.  Grey  Dayton 
Mrs.  William  A.  Dick 
Mrs.  Russell  Duane 
Miss  Cornelia  L.  Ewing 
Mrs.  George  H.  Frazier 
Mrs.  Henry  S.  Grove 
Mrs.  F.  Woodson  Hancock 
Mrs.  H.  Norris  Harrison 
Mrs.  Charles  Wolcott  Henry 
Miss  Margaretta  S.  Hinchman 
Mrs.  Charles  F.  Judson 
Mrs.  J.  Louis  Ketterlinus 
Miss  Nina  Lea 
Mrs.  Joseph  Leidy 
Mrs.  Robert  R.  Logan 
Mrs.  Howard  Longstreth 
Mrs.  Norman  MacLeod 
Mrs.  Arthur  V.  Meigs 

124 


Mrs.  H.  S.  Prentiss  Nichols 
Mrs.  Thornton  Oakley 
Mrs.  Frank  Thorne  Patterson 
Mrs.  Eli  Kirk  Price 
Mrs.  J.  Ho\vard  Rhoads 
Countess  of  Santa  Eulalia 
Mrs.  C.  Shillard-Smith 
Mrs.  William  H.  Walbaum 
Mrs.  Albert  B.  Weimer 
Mrs.  Jones  Wister 
Mrs.  C.  Stewart  Wurts 

Contributing  Member 

Mrs.  Percival  Roberts,  Jr. 

Honorary    Members 

Mrs.  Hampton  L.  Carson- 
Miss  Margaret  Clyde 
Mrs.  William  D.  Frishmuth 
Mrs.  Edward  T.  Stotesbury 
Mrs.  M.  Hampton  Todd 


